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Udgifterne til god arkiketur er begraensede i forhold de massive

investeringer, der skal til for at opfare og udvikle det hajteknologiske

produktionsapparatur, som findes i mange danske virksomheder.

Og med attraktive og inspirerende arbejdspladser holder man pé

medarbejderne.

Lyspunkter | produktionslandskabet
A ray of hope in the production landscape
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Af/by Boris Brormann Jensen

The cost of good architecture is modest compared to the massive

investments inherent in building and deploying the high-technological

production systems that exist in many Danish companies. And with

attractive and inspiring workplaces it is easier to retain employees.

Der harinden for de sidste par artier vaeret en stigende interesse for
at frede, renovere og fremtidssikre de mest vellykkede af industri-
kulturens bygningsvaerker. Den overvesldende succes med Emcher
Park-programmets omdannelse af de store kulindustriomrader i Ruhr
til ny folkelig oplevelses- og landskabspark har vel overbevist den
sidste skeptiker om, at produktionsformer ogsé basrer en kultur i sig.
De omfattende fredningsbestraebelser og den ggede interesse for
industrialismens bygninger afspejler naturligvis, at den bygningskultur,
som opstod med industrisamfundet, er ved at blive til et historisk
rum med arkitektonisk affektionsveaerdi, der forsvinder i samme
hastige tempo, som de nye serviceerhvery, oplevelsesgkonomier og
hgjteknologiske produktionsformer tager over og udfaser de gamle
industrierhverv. Den ggede opmarksomhed omkring betydningen af
de 'gamle’ produktionsformers bygningskultur og opdagelsen af de
udtjente industrianleegs aeste-
tiske egenvaerdi har ikke givet
tilsvarende vind i sejlene til det
'nye’ post-industrielle produkti-
onsbyggeri, der i dag lever en
forholdsvis anonym tilveerelse
i udkanten af den nutidige by.
Og desveerre, kan man sige, for
produktionsbyggeriets arkitek-
tur befinder sig i en vis forstand
ved et kritisk punkt, hvor den
pa den ene side skal forsgge at
genfortolke de historiske forbil-
leder uden at forfaide til nostalgi
for en arkitektur, hvis epoke er
under afvikling, og pa den anden side patage sig forpligtelsen til at
indteenke de forandrede produktionsformer i fortsesttelsen af sin
egen tradition.

En rundtur i det danske produktionslandskab af nye postindustrielle
‘industrikvarterer' tegner mildt sagt et broget billede af trivielle
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During the last few decades, there has been an increasing interest

in protecting, preserving and renovating the best buildings from

the industrial culture. The enormous success of the Emcher Park

program for the conversion of the coal industry areas ir the Ruir

district of Germany, to new public experience and landscape parks
has no doubt convinced the remaining seeptics, that production forms
also have an inherent culture. The extensive protection efforts and the
increased interest for the buildings of the industrial age reflect the fact
that the building cuiture that arose in the industrial seciety is becom-
ing a historical sphere with an architectural sentimental value, which
is disappearing at the same intense rate as the new service trades.
experience economies and high-technological manufacturing forms take
over and phase out the old industries. The increased attention being
given to the meaning of the “old” production forms' building culture.
and the discovery of the abandoned industrial complexes’ aesthetic
values have not resulted in a simiiar boost to the ‘new’ post-industrial
production building schemes, which taday have a somewhat anonymous
existence on the edges of our present cities. And one can say this
is unfortunate, as the architecture of production buildings, in many
ways, has reached a critical point, where on one side it must attempt
to reinterpret the histerical references without falling for a nostalgic
approach to an architecture from a dying age, and on the other side
to accept the obligation of considering the changed production forms
in continuation of their own traditions.

An excursion through the Danish production landscape and its new
post-industrial ‘industry zones' reveals a clearly ill-assorted collection
of trivial building-product-catalogue-buildings, absolutely anonymous
concrete boxes and black boxes that float unconsciously around in the
landscape, but there are also bright spots of architectural ambition that
can be found in both the clients and architectural offices, and some
tendencies at play that could point to a future complex of themes. Seme
of the factors, which no doubt will play a decisive role, are firstly the
fact that the cost of building quality buildings is becoming relatively
less in comparison to the massive investments necessary to build

byggekatalog-vare-byggerier, absolut anonyme betonkasser og sorte
bokse, der flyder bevidstlgst rundt i landskabet, men der er ogsa
lyspunkter af arkitektoniske ambitioner at spore hos bade bygherrer
og tegnestuer, og nogle tendenser i spil som kunne vagre bud pé en
fremtidig tematik. Nogle af de faktorer, som helt sikkert kommer til
at spille en afggrende rolle, er for det fgrste, at omkostningerne ved
at satse pa kvalitetsbyggeri bliver relativt mindre i sammenligning
med de massive investeringer, der skal til for at opfgre og udvikle
selve det hgjteknologiske produktionsapparatur. For det andet har de
virksomheder, som lever af at sa&lge produkter med hgjt vidensindhold,
envaesentlig starre interesse end tidligere 1 at tiltreekke og ikke mindst
holde pé sit hgjtuddannede og specialiserede personale ved bl.a. at
gare arbejdspladsen til et attraktivt og inspirerende sted at vaere.
God produktionsarkitektur bliver i den forstand et vigtigt instrument
I virksomhedernes interne oprustining, en betydningsfuld ramme
om de moderne produktionsorganisationers kultur og et strategisk
signal til omverden om, at den hgjtlgnnede arbejdsstyrke vi har her
i landet konkurrerer pa kvalitet. At disse faktorer har betydning og
rent faktisk smitter af pa produktionsbyggeriet, viser i al fald de seks
eksempler, der her er udvalgt.

Novo Seven® manufacturing facility

Novos nye prisbelgnnede produktionsanlaeg til bigdermedicin harer
tili den absolut tunge klasse. 800 millioner kroner er der investeret
i det samlede anlzeg. Det 14.000 kvm store kompleks bestar af
to hovedelementer. En lukket rektangulzer forsyningsdel, der bl.a.
rummer energiforsyningen, og en ében transparent produktions- og
administrationsdel. Det ses tydeligt, at bygningen er forberedt til
en fremtidig udvidelse, der mangler en halvdel, for at den frontale
Symmetri, der er lagt op til, falder pa plads. Bygningen falder dog
godt sammen med de @vrige produktionsanleeg i Brennum Park,
der alle udstraler en vis klasse. Det er i gstfacaden, at bygningens
indre og til mindste detalje gennemtaenkte orden bedst kommer til
udtryk. Den forreste administrationsdel, der tegner bygningen fra

and develop the high-technological production facilities. Secondly,
the companies that live off selliing products with a high knowledge
content, have a much greater interest than previously in attracting and
especially retaining their highly educated and specialized personnel,
by making the workplace an attractive and inspiring place to be. In this
sense, good production architaecture becomes an important instrument
in a company's internal protective measures, a significant framework
around the modern production organizations' culture and a strategic
signal to the surrounding world that here in Denmark, we compete with
guality. That these factors have a significance and actually infiuence
the design of production facilities can be seen by the six exampies

chosen here.

Novo Seven® manufacturing facility

Novo's new prizewinning production facility for hemophilia medicine
is among the heavyweights. 800 million kroner was invested in the
scheme. The 14,000 sgm complex consists of two main elements.
A closed rectangular supply section that houses the energy supply
and an open transparent production and administrative part. It is
clearly evident that the building is prepared for a future expansion
as a second half is missing, which would create the frontal symmetry
that the scheme seems to imply. The building harmonizes well with
the other preduction facilities at Brennum Park, which all radiate a
certain class. It is on the east facade that the building’s interior and
the highly detailed order is best expressed. The front administration
part, which is the building’s face toward the parking lot, is elegantly
linked to the production part behind, whose elements are rendered by
silk-screened patterns on the glass facade. A refined black box with a
gravity a la Mies’ lilinois Institute of Technology that meets Gropius’
industrial cathedral at Alfeld-an-der-Leine. It is a pity that it is so
difficult to gain access to the 25K building, as it is in the interior that
the successful collaboration between the mechanical engineers and
the architects from NNE is really evident. The existing production units
are encased in hermetically sealed glass volumes, which make up two
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parkeringspladsen, kobler sig her ret elegant til den bagvedliggende
produktionsdel, hvis elementer gengives i de silketrykte m@nstre pa
glasfacaden. Forfinet black box tyngde a la Mies’ llinols Institute of
Technology, der mgder Gropius' industrikatedral ved Alfeld-an-dei-
Leine. En skam at 25K ikke er et hus, man bare kan besgge. For det
er indefra, at det vellykkede samarbejde mellem maskiningenigrerne
og bygningsarkitekterne fra NNE virkelig folder sig ud. De eksisterende
produktionsenheder er kapslet inde | hermetisk taette glasvoluminer,
der udgpr to selvstaendige huse i huset. Tredje produktionsenhed er
endnu ikke opfert, og i mellemtiden fungerer den indre udvidelses-
zone udmaerket som sportshal og konferencesal. De to fungerende
enheders forskellige produktionszoner er totalt adskilte med eget
ventilationssystem, hygiejneprocedurer og sikkerhedsforanstaltninger,
og alligevel virker det som om, man kan se tvaers igennem det hele.
Fra laboratoriet i sikkerhedsklasse A til kantinekgkkenet, til mgdelo-
kalerne T administrationsbygningen, gennem den ydre glasfacade og
ud i det omgivne landskab. Det er afgjort i den indre organisation og i
iscenesaettelsen af samarbejdet mellem de forskellige personalegrup-
per, at den arkitektoniske satsning har givet de bedste resultater.
Jeg vidste ikke, at medicin kan produceres sa smukt.

Struers domicil i Ballerup

Struers nye domicil i Ballerup huser og samier de 8.000 kvm produktion,
administration, uddannelse, udvikling, lager og andre funktioner, som
fagr enten 14 fysisk spredte eller i praksis udgjorde mere isolerede
enheder. Udefra fremstar bygningen i forbifarten som endnu en af disse
sorte bokse, der efterhanden flyder rigtig mange af rundt omkring i
forstzedernes erhvervs- og industrilandskaber. Man er ngdt til at tage
ophold ved bygningen for at opdage, at Dissing + Weitling faktisk far
lgftet genren ud af klichéen ved
at differentiere det vage terraen
omkring boksen med forskellige
beleegningstyper, hvis plantegning
griber fat i bygningen og ved at
skeere | den sorte boks med en
sarlig schweizisk preecision. Nord-
og sydfacaderne, der vender ud
mod den tilstgdende hovedvej
og det bagvedliggende laste- og
parkeringsareal, har fdet et karak-
teristisk stregkodemgnster, som

rra

bryder de sorte betonelement-
fladers monotoni med en rytme,
der bade er sin egen og alligevel
holder trit med det konstruktive system — og som, nar man narmer
sig boksen diagonalt, bidrager til at oplgse skivernes massivitet.
Mod @st er boksen skaret over, snitfladen trukket ind | kassens
rammer som en glaskassette i sort stenramme med slidser | siden.
indgangsfacaden far sin faste vinduesrytme brudt af solafskaermningen,
der ogsa er eneste slgr for, hvad der foregar inde i huset. Men det
er i orkestreringen af den indre organisation, at bygningen folder sin
fulde arkitektoniske styrke ud. Forskellige belaegninger og delikate
glaspartier skiller virksomhedens forskellige funktioner ad uden at
lukke af for hverken gennemsyn eller dagslys. Domicilet ggr i princip-
pet det samme som alle de prototyper af kommercielt kassebyggeri,
der i karikerede track minder om et arkitektonisk tvangssegteskab,
hvor den ene administrerende part, ofte i skikkelse af et lavbudget
parcelhus, star klinet op ad en lukket betonkasse af variabel laengde,
hvis taktfaste rytme af brandvejsudgange er eneste synlige bevis
for, at her foregar en eller anden form for produktion, der involverer
mennesker, Dissing + Weitlings bygning i Ballerup afspejler denne
generelle tendens i moderne industri- og erhvervsbyggeri til at samle
produktionsenhederne i ét kompleks, men deres I@sning giver et
ganske vellykket og begavet svar pa, hvordan det kan ggres. De har,

separate buildings within the building. The third production unit hag
not yet been built, and for now, the inner expansion zones function
well as a sports hall and a conference rcom. The two functioning unitg’
different production zones are compleiely separated, each with thej
own ventilation system, hygienic procedures and security measures,
and still it seems as though one can see through the entire scheme,
From the iaboratory in security class A to the canteen kitchen, the
meeting rooms in the administration building, through the outer glass
facade and out into the surrounding landscape. It is clearly in the
inner organization and orchestration of the collaberaiion betvieen the
different personnel groups that the architectural efforts have given the
best results, | didn't realize that medicine couid be produced in such
beautiful surroundings.

Struers’ headquarters in Ballerup

Struers’ new headquarters in Ballerup gather and hous= the 8,000 Sgm
of production, administration, education, development, storage and
other functions, which previously lay physically spread, or in practice,
functioned as isolated units. When passing the building, it appears as
yet ancther of these black boxes that to an increasing degree are ficating
around in the suburban commercial and industrial landscapes. One
must stop up and enter the building to realize that Dissing + Weitling
have actually managed to lift this genre out of the cliche existence by
differentiating the flat terrain around the box with different types of
paving, which in plan grasp the building. and by cutting inic tne Black
box with a special Swiss precision. The north and south facades, which
face the adjoining main road and the rear delivery and parking areas,
have been given a characteristic bar code pattern, which breaks the
monotony of the black concrete element surfaces with a rhvthm that has
its own character yet still harmo-
nizes with the structural system

- and when cne approaches the
box's diagonal, contributes to
dissolving the massiveness of
the slabs. Toward east, the box
is cut through, and the surface
puiled back into the box's frame
as a glass coffer in a black stone
frame with slots along the side.
The entrance facade's fixed win-
dow rhythm is broken by the solar
screening, which also provides
the only conceaiment of what hap-
pens in the building. But it is in
the orchestration of the inner organization that the building achieves its
full architectural force, The different pavings and delicate window areas
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separate the company's different functions without blocking the view or
daylight. In principle, the headquarters is similar to ail the prototypes
of commercial box buildings, which as characterizations remind one of
a compulsory architectural marriage in which one of the administrative
sections, often formed as a low-budget single-family home, leans up
against closed concrete boxes of varying lengths, whose measured
rhythm of fire exits offers the only visual evidence that there is some
kind of production taking place that involves people. Dissing + Weitling's
building in Ballerup reflects this general tendency in modern industrial
and commercial building to gather production units in a single compiex,
but their sclution offers a very successful and talented example of how
this can be done. They have simply pushed all the functions togetner
and domesticated the entire preduction process.

Fertin Pharma -~ medicinal chewing gum factory

Fertin Pharma's newest production unit for medicinal chewing gum in
Vejle has the same floor area as Struer's headquarters in Ballerup, and
with a cost of ca, 500 million kroner is in the same h=avyweight class

simpelthen skubbet alle funktionerne sammen og domesticeret hele
produktionsprocessen.

Fertin Pharma — medicinsk tyggegummifabrik
Fertin Pharmas nyeste produktionsenhed til medicinsk tyggegummi
ved Vejle har samme etageareal som Struers Domicil i Ballerup og
ermed en pris pd omkring 500 millioner i samme svaerveegterklasse
som Novos anleeg i Hillersd. Men den sorte, glasbeklaedte bygning
er i modsaetning til de to andre medicinalvirksomheder indtil videre
langstrakt. Det ses imidlertid tydeligt fra den sydlige ankamstside, at
den rektangulare bygning er forberedt pé kommende udvidelser, sé
méaske er der alligevel ambitioner om, at tyggegummifabrikken ogsa
skal blive kubisk engang. Selv om en fremtidig ekspansion skulle
ende med at gare anlaegget mere firkantet og lidt mere ligesom alle
de andre firkantede bygninger, der ligger overalt i landet, vil det ikke
kunne reducere fabrikken til kassearkitektur. Spprgsmalet er | det
hele taget, om de mange firkantede bygninger, som kritiske rgster
tilsyneladende frygter, er udtryk for, at faget er ramt af cirkelsiutnings-
syge, arkitekionisk tautologi — mere af det samme igen og igen. For
som Foucault har bemaeerket | sin kommentar tii Magrittes malerier,
sa kan retorikken, kunsten — og kunne man til tilfgje arkitekturen som
kunstart — i modseetning til god videnskab og simpe! kassetankning
godt blive klogere af at bruge sit sprogs fylde til at sige det samme
pa forskellige mader. Men uanset hvad, sa fungerer den helt igennem
rektanguleere bygning indtil videre rigtigt godt. To etager er der; en
skorsten og en trappe, med produktion for neden og administration
pverst. Det ene etageband er afrettet og glat med praecise samlinger,
det andet riflet med en furet dybde af horisontale sol-lamelier. Fabrikken
erden fgrste af sin art i verden, certificeret og godkendt efter seerlige
strenge eksportregler og pd flere mader noget af et sarsyn inden
for dansk oroduktionsbyggeri. Bygningen udstraler en kempromislgs
og henhard ynde i hele den skalamassige spaendvidde fra facadens
mindste detaljer over den samlede facadekomposition til de forskeliige
laboratoriers futuristiske indretning. Det gennembearbejdede resultat
er som et steevnempde mellem Kazuyo Sejima og Arne Jacobsen,
masser af udsyn og inspiration udefra og masser af dansk design.
Arkitema og landskabsarkitekt Niels Boldt har oven i kebet for-
holdt sig til konteksten med omtanke. Bygningen ligger helt ned til
en lokal sg, placeret med fglsomhed sa der om dagen er udkig til
naturskgnne omgiveiser for medarbejderne og om natten mulighed
for at dramatisere bygningens lysvirkning med tilbagekastninger og
bglgende refleksioner. MediChew® fabrikken emmer af hgjteknolo-
gisk gescheeft, og sproget, tonen og hele stemningen omkring den
rektangulaere biack box er helt rigtig.

Anhydic testcenter | Seborg

Mange produkthemmeligheder, store investeringer og fglsomme
produktionsforhold stiller krav til sikkerheden omkring de moderne
fabriksbyggerier. Ved Fertin tyggegummifabrikken i Vejle er der
automatiske bomme ved indkarslen, hundevagter og forbud mod
at fotografere. P4 @stmarken i Sgborg har Anhydros nye center for
test af virksomhedens inddampningsudstyr faet igst nogle af disse
sikkerhedsmaessige problemer direkte i facaden ved ganske enkelt
at lukke bygningen af og forsegle de indre og fortrolighedskraevende
produktionstest fra de ydre omgivelser. Bygningen er naesten helt
pakket ind i blanke metalplader, men det giver underligt nok ikke et
mere fiendiligt udtryk til den visuelt uigennemtraengelige konstruktion
end hos de dbne og mindre synligt sikrede glasbygninger. Bygningen
forteeller historien om sig selv gennem sit ydre skjold, der naermest
har karakter af kotemodel over de indre funktioner, Den ret enkle
Plans forskellige rumtyper er billedligt talt blevet ekstruderet, og
fesultatet er ganske virkningsfuldt. Bygningen forekommer umiddelbart
st@rre end de 2300 kvm den er pa papiret, og selv om der kun er tale
om fire forskellige facadeniveauer, fremstar hele volumenet meget

as Novo's facilities in Hillergd. But as opposed to the other medicinal
companies, up until now, the black, glass-sided building is a long
scheme. This is immediately evident from the southern arrival side,
where the rectangular building has been prepared for future expansion,
s0 perhaps they are still ambitions to give the chewing gum factory
a cubic form in the future. Even though a future expansion might end
with the scheme being more square and more like the other square
buildings that lie throughout the country, it would not just reduce
the factory to box architecture. Basically speaking, the question is
if the many square buildings, which the critics evidently fear, are an
expression of the fact that the profession has been hit by a circularism
sickness, architectural tautelogy — more of the same again and again.
Because as Foucault remarked in his comments to Magritte's paintings,
architecture as an art form - as opposed to science and a simple box
ideology, could profit much by using the plenitude of its language to
say the same thing in different ways. But in any case, the reclangular
building actually functions extremely well. There are two stories, a
smokestack and & stairway, with production below and administration
above. One of the stories is smooth and plane with precise jeints, and
the other is ribbed with deep intentions produced by the horizontal sun
louvers. The factory is the first of its Kind in the world, certified and
approved according to extremely strict export rules, and in many ways,
quite unusual in the world of Danish production buildings. It radiates
an uncompromising and unyielding grace through the entire scale from
the facade's smallest details, the entire facade composition to the
different laboratory’s futuristic interiors. This well-designed result is
like a date between Kazuyo Sejima and Arne Jacobsen, lots of views
and inspiration from outside and lots of Danish design.

Arkitema and landscape architect Niels Boldt have even managed
to express a careful consideration of
the context. The building lies down
by a local lake. placed sensitively so
that during the day the staff has a
view over the scenic surroundings,
and at night the building produces
dramatic lighting effects with reflec-
tions and undulating reverberations.
The MediChew® factory cozes with
high-technological geschaft and the
language, tone and the entire atmo-
sphere about this rectangular black
box seems perfect.

WHSIW'Y 10104 'NYONIVd 7 83i11109 "WHY ‘OHTGAHNY

Anhydro test center in Sgborg

Many industrial secrets, large investments and sensitive production
conditions place great demands on security in the modern factory build-
ing. At Fertin's chewing gum factory in Vejle, there is an automatic gate
bar at the vehicle entrance, guard dogs and & ban on photography. At
@stmarken in Sgborg, Anhydro’s new center for testing the company's
evaporation equipment, some of these security problems were solved
via the facade by simply closing off the buiiding and sealing some of the
inner, security-demanding production tests from the outer surroundings.
The building is almost entirely packaged in glistening metal panels,
but strangely enough, this impenetrabie construction does not create
a more hostile expression than the open and less visibly secure glass
buildings. The scheme narrates its story via its outer shield, which
almost has the character of a contour model of the inner functions.
The simple plan’s different room types have figuratively speaking
been extruded, and the result is guite effective. The bullding seems
somewhat larger than the 2,300 sgm described on the drawings, and
even though there are only four different facade heights, the entire
volume appears extremely varied. In the areas where screening is
necessary, daylight is admitted from above, and where an outward
contact is needed, windows are inserted in the horizontal bands of
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varieret. Der hvor der er brug for afskaermning kemmer dagslyset ned
i bygningen oppefra, og der hvor kontakten udadtil er tiltreengt, er der
indsal glaspartier i de horisontale band af lodretstillede sinusplader,
som pakker testcentret ind. De mindre testfaciliteter, kundeloungen
og administrationslokalerne, der vender ud mod parkeringspladsen,
trapper af mod indgangen og leder besggende hen til vindfanget,
der | gvrigt er en arkitektonisk gestus overfor hovedsaedet lige pa
den anden side af vejen. Tarnet, som stod pa grunden i forvejen, er
efterfglgende indfgjet | nybyggeriet og giver den ellers horisontale
bygning en vertikal forankring. En chik beherskelse af den organiske,
ckspressive og bglgende masse i mindre fremspring af vandrette
konsolpartier forhindrer, at der g&r Moby Dick | den testte og glinsende
hvide bygningskrop. Der er ingen ukontrollerede skvulp i den bglgede
bygning, ingen ungdvendige udpesninger i den afmalte svulstighed.
Gottlieb & Paludan har bedrevet en p&d mange mader fraek bygning,
enkel og alligevel udtryksfuld, lile i omfang, men med stor arkitek-
tonisk gennemslagskraft for et moderne produktionshyggeri med et
beskedent budget.

Brandstation i Allergd
Den tid, da borgerne paent og underdanigt tog imod den statslige og
kommunale service uden at stille krav til 'varen’ eller kritiske spgrgsmal
til maden, den blev udbudt pa, er for leengst ovre. Man kan diskutere,
om denne markedsggrelse af velfeerdsstaten udelukkende er en
fordel, men det er i mine gjne befriende, at det ikke laengere er strengt
ngdvendigt at falde pa halen for manden | uniform. Spgrgsmélet er sé,
hvordan arkitekterne taenker og tegner dette nye autoritetsforhold?
Hospitalsuniformerne er skiftet til mere imgdekommende farver,
plejehjemmene har faet budgetter til Claude Monet plakater, men
hvad g@r arkitekturen?
Vandkunstens brandstation i
Allergd er et eksempel pa, hvordan
en moderne kommunal service-
virksomhed kan skille sig af med
enhver mindelse om stgvet bureau-
kratisme og autoriteer forvaltning.
Den lilfe udrykningsstation er ikke
bare moderne, den er ogsa hip,
fotogen og alt andet end ananym.
Brandstationen bestar af fem
simple bygningsfag: fire garage-
pladser cg en vagtstue. Selve
garagen er et sammenhsengende
og glasinddeekket rum underind-
delt af fire mgrke porte. Den knackkede boks er let Igftet fra jorden af
et gennemgadende glasparti, der holder bygningsrammen fii af asfalten.
Bygningsvolumenets sorte ramme knaekker 9/10 etage i det sidste
fag, en mangvre der lgfter vagtstuen op og skaber et underliggende
uderum med vaskeplads. Brandstationen har ikke det traditionelle
udkigstarn, den har i stedet féet et hoved med telefonnummer pa
taget, og der er noget sfinks over den made Falckstationen ligger dér
péa sin asfaltpude i en kurv af blodbsg. Misforsta ikke metaforen for
sfinksen er ikke nuttet. Bygningens symbolsprog traekker ikke pd den
gaengse symbolik af: tyngde = troveerdighed, hgj trappe = megen magt,
stél og glas = mange penge, osv. Der er intet selvudslettende, intet
patroniserende over den hjalp og assistance bygningen skilter med.
Vandkunsten beriytter sig af en mere raffineret og ombgjet form for
ikonografi, det som W. J. Neutelings kalder for "genanvendt skulpturel
matematik”. Et halvt ironisk-modernistisk formsprog, som ikke forkaster
det gamie institutionaliserede sprog, men genanvender det i et nyt
og befriende udsagn. Det er denne vrangvending af traditionen, som
er lykkedes for Vandkunsten samtidig med, at de holder fast i noget,
der efterh@nden kan kaldes deres egen sikre stil.

vertical corrugated panels that clothe the test center. The smaller
test facilities. customer founge and administration areas that fage
the parking lot, step down toward the entrance and lead the visltor tp
the entry, which is also an architectural gesture to the headquarters
building on the opposite side of the road. The tower, which was alreagy
on the site, has been subsequently integrated with the new scheme
and gives the predominately horizontal building a vertical abutment, 4
chic control of the organic, expressive and undulating masses in light
protrusions of harizontal joints, prevents the closed, glistening white
huilding torso from being too Moby Dickish. There are no uncontrolleg
ripples in the waving building, no unnecessary bulges in {hc measireg
turgidity. in many ways, Gottlieb & Paludan have produced an auda-
cious building. simple and yet exprassive, small in proportions, yet
with a great architectural impact for a modern production facilify with

a modest budget.

Fire station in Allered

The days have passed when citizens happily and humbiy accented
national and municipal services without piacing demands on the
‘products,” or critically questioning the way they were offered. One can
ask if this way of marketing the welfare society is truiy an advaniage,
but In my eyes it is a relief that one no longer must genuflect 1o those
wearing uniforms. The question thus is how architecis conceive and
design around these new attitudes to authority? Hospital uniforms
have been given maore favorable colors, nursing homes have buddets
that can now accemmodate Claude Menet posters, bul what about
the architecture?

Vandkunsten’s fire station in Allered is an example of how & modern
municipal service facility can free itseif of ail signs and symbols of
an antiguated bureaucracy and authoritative management. The small
emergency station is not only modern, it is also hip, photogenic and
anything but anonyimous. The fire station consists of five simple buliding
vays: four garage spaces and a guard room. The garage is a conlinuous,
glass-enclosed space subdivided by four dark overhead doors. The box
is slightly elevated over grade by a continuous band of windows, which
lift the huilding frame free of the asphait. The last bay of the building
voiume’s black frame is lifted almost one story, @ manoauvre that
elevates the duty room and creates an exterior space below for wash:
ing the equipment. The fire station does not have the traditionai hose
towar, but instead there is a kind of a head with a telephone nurber
on the roof, creating a sphinx-like attitude in the way the station Hes
there on its asphalt cushion in a4 beech basket. No misunderstanding
here, the sphinx metaphor is not cute. The tuilding's symbaolism does
not employ the common signs such as: heaviness = credibility, tall
slairways = much power, steei and glass = much money, etc, There
is nothing self-effacing or patronizing about the help and assistance
that the building signals. Vandgkunsten employed a mare refined and
flanged form of iconography, which W. J. Neutelings calis “recycled
sculptural mathematies.” A semi-ironic-modernistic form language,
which does not reject the old institutionalized language but reuses it
in a new and relieving stateiment. It is this inside out use of tradition
that Vandkunsten has succeeded with, while still retaining that which
has come to be known as their own clear style.

Waterworks in Rgdovre

NOBEL Arkitekter's waterworks in Rddovre is a duet betwean two
architectural voices, a deep and closed box with a delicate incision
and a bright and open glass pavillon with a refined steel construction.
A horizontal black wooden siding screens the inner glass building,
which with compositional aplomb, hreaks free of its wrappings and
creates a vertica! accent. With respect for Espevangen’s picturesque
surroundings, the waterworks leaves a very modest footprint. A naricw,
naved umbilical cord to the parking lot is the only deimnand the building
makes to the surrounding green meadow. NOBEL read the context with
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NOBEL Arkitekters vandvaerk i Rgdovre er en duet mellem to arki-
tektoniske stemmer, en dyb og lukket seske med delikate skar og
en lys og dben glaspavillon med raffinerede stélkonstruktioner. En
harisontal sort treebeklazdning afskazrmer et indre glashus, der med
kompositerisk sikkerhed bryder fri af indpakningen og skaber et vertikaft
tyngdepunkt. Vandveerket har | respekt for Espevangens pittoreske
omgivelser faet et minimalt fodaftryk. En smal flisebelagt naviestreng
til parkeringspladsen er eneste krav bygningen ggr pa den grgnne
greeciinde. NOBEL har leest konteksten med fzlsomhed og placeret
den 370 kvm store bygning praecis der, hvor den ligger bedst — trukket
tilbage i en lysning uden at undskylde sin tilstedeveerelse. Lige efter
bogen og pavillonbyggeriets ABC. Kan man s se, at den lille sympatiske
bygning producerer noget, at den er et moderne vandvaerk? Ja, pd to
mader. De to store rgde kvartsfiltre, der udgar den mest dramatiske
del af vandveerkets produktionsapparat, er udstillet som maskinelle
skulpturer, der bebor det ene af bygningens to hovedrum. Det andet
punkt, hvor slgret leftes for, hvad der sker derinde, er i den vestlige
gavl, hvor det indre og lette metalskelet skyder sig ud af kassen for at
danne udhaeng over et mindre undervisnings- og oplysningsiokale, der
vdger en mere didaktisk del af veerkets selvfremstilling, Det handler
om undervisning, produktion og styring ligesom | de fleste andre
moderne produktionsanleg, Ellers er der kun en hovedindgang, en
‘havedgr’ og et vindue til laboranten, Vandvaerket bliver som bygning
nok aldrig en selvsteendig type. De bedste af disse ofte anonyme
anleeg har derimod et staerkt indre fokus omkring den nansomme
behandling af drikkevandet og en ydmyghed overfor det faktum, at
vandveerker skal bygges der, hvor vandet nu engang findes, og derfor
som udgangspunkt ma forsgge at indpasse sig i den eksisterende
kontekst. Alt det er lykkedes ret godt for NOBEL Arkitekter.

Bud pi en gennemgaende tematik

De seks eksempler er taget med | denne hurtige status, fordi de hver
iszer har noget at byde pa arkitektonisk, og fordi de tilsammen repree-
senterer et snit gennem det moderne service- og videnssamfunds nye
former for produktionsbyggeri. Men tegner der sig nogle gennemgaende
succeskriterier, nogle grundleeggende arkitektoniske temaer, som de
naevnie eksempler | forskellig grad udfolder? Jeg ser fem temaer,
som Ignasi De Sold-Morales allerede udpegede i sit temaoplazg til
den Internationale Arkitekt Union UIAs kongres i Barcelona for snart
t ar siden, dukke cp igen med fornyet aktualitet. Sola-Morales
introducerede, hvad han kaldte for fem platforme for forstaelsen og
videreudviklingen af den moderne arkitektur: Mutations, Habitations,
Flows, Containers og Terrain Vague. De gennemgdede eksempler viser
netop at Mutations forstaet som evnen til at teenke det nye i en fri
relation til fortidens pejlemeerker er €n af vejene frem. Habitations,
her fortolket som en interesse for at domesticere arbejdslivets rum
i takt med, at greenserne mellem hobby, selvudfoldelse og arbejde
slgres. Flows her i betydning af nysgerrighed for at studere og integrere
de komplicerede, ofte immaterielle informations- 0g vidensstramme,
der danner grundiaget for den moderne produktion. Containers méaske
det mest gennemgaende af tematikkerne, den tiibagevendende kamp
med at udforske og genfortolke kassen af simple produktionshalier,
der Star testpakket langs alle de starre indfaldsveje, | klumper omkring
Fﬂe sdkaldte aflagtningscentre og skulder ved skulder i de nye post-
‘ndustrielle 'industrikvarterer’. Den sidste, Terrain Vague — handler i
denne sammenhgeng om &t rette et starre fokus pa behandlingen af
de forskelslgse rester af overskudslandskaber imellem alle kasserne
ude i den spredte bys moderne produktionslandskaber.
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sensitivity and placed the 370 sgm building precisaly there wherc it
lies best - putied back in the clearing without excusing its presence,
according to the book and the ABC's of building pavilions. Can one thus
see that this small, pleasant building produces something, that itis a
modern waterwerks? Yos, in two ways, the two targe red quartz fitters
that make up the most dramatic part of the waterworks™ production
complex. are exnibited as machine sculptures, accupying one of the
building's two imain spaces. The other point where the veil is lifted to
reveal what is happening inside is al the west end wall, where the inner,
light metal framewori protrudes out of the box to create a roof over a
smali teaching and information room, which forms a more didactic part
of the scheme’s own statement. It is a question of teaching, production
and management just fike most other modern production complexes.
Otherwise, there are only a main entrance, 2 'garden gale,” and a window
far the Inboratory fechnician. As a building, the waterworks will never
becoine an individual type. The best of these are often anonymous
schemes, with a strong inner fuciss on the careful treatment of drinking
water and a humbleness over the fact that waterworks must be built
there whare there s water, and thus must be based on an attempt to
adapt 1o the existing context. This ali seems to have been accomplished
in a highly successful fashion by NOBEL Arkitekter.

A suggestion for a catalogue of common themes

The six examples wera included in this brief status bacause they each
have semething sneciai to offer architecturally, and because together,
they represent a cross section of the modern service and knowledge
society's new forms of production buildings. But are there any common
ciiteria for success, any basic architectural themes, which the mentionead
examples exhibit in different ways? | can see the five themes here that
lgnasi De Solda-Morales described
in his discourse at the interna-
tional Architect LUnicn, UlA's
conference :n Barcelona zlinost
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ten vears ago, again appear
with renewed topical interest.
Sold-Morales introduced what
he called five platforms for the
understanding and further devei-
opment of medern architecture:
Mutations, Habitations, Flows,
Containers and Terrain Vague,
The examples reviewed here all
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reveal that Mutations, understood
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as the ability 10 conceive new

ideas in a free relationship to the benchmarks of the past, is one
of the ways forward. Habitations, interpreted hare as an interest in
domesticizing the workptace space concurrently with the blurring of
the horders between hobby, self-expression and work. Flows is seen
here in the sense of a curiosity to study and integrate the complicated,
often immaterial flow of information and knowledge that is the basis
for modern production. Containers is perhaps the most commen of the
themes, which the recurring struggle 1o explore and reintorpret the
boxes of simpie production halls, which are closely spaced along all
the major appreach roads, in ciusters around the so-called secondary
centers, and shoulder to shoulder in the new post-industrial ‘industrial
gquarters.” The last themea, Terrain Vague - in this case, places a
greater focus on the treatrnent of the uniform remains of the surplus
fandscapes in between ali the boxes out in the diffused city's modern
production landscapes.
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